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\We acknowledge the Traditional
Owners of the land on which

we perform, train and play, the
Wiradjuri and Dhudhuroa people
in Albury and Wodonga, and

the Wurundjeri people of the
Woiwurrung language group in
Melbourne. \We pay our respects
to their Ancestors and Elders
past, present and future, and

all First Nations people.
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About Us

The Flying Fruit Fly Circus is Australia’s
National Youth Circus — an internationally
recognised centre for training, performance
and the creation of contemporary circus.

For 47 years we have trained young people

in the artform of circus while creating original
works that tour to audiences across Australia
and beyond. Our program is unique: a full-time
training pathway for young artists aged 8-19
delivered alongside their academic education.

Based in Albury-Wodonga, our Creative
Headquarters is home to our National Circus
Program, the Borderville Theatre and a thriving
community of artists and participants. In
2025, this footprint expanded with the
establishment of Circus Centre Melbourne,
strengthening our connection to the sector,
building career pathways and extending our
reach as a national organisation.

Together, these two sites form a connected
model for training, making and sharing
circus. We develop the next generation of
artists, create high-quality work for young
and family audiences and contribute to the

growth of the artform through partnerships,

residencies and industry engagement.

As a regionally based organisation with

a national role, we are proud to be deeply
connected to our local community while
working across Australia and beyond. From
our home on the Border to stages, festivals
and creative spaces around the world, the
Flying Fruit Fly Circus continues to shape
the future of contemporary circus.

Flying Fruit Fly G

Vision

A thriving and sustainable
circus sector in Australia
that connects communities
through artistry, courage
and joy.

Purpose

To nurture young artists,
spark imaginations, support
professional practice

and create extraordinary
contemporary circus.

Annual Report
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Statement

When we embrace new ideas and

take bold risks, we create momentum.
Momentum to grow, evolve and redefine
what’s possible. This year, that spirit shaped
not only our artform, but an extraordinary
period of transformation for our company.

Following a competitive public tender, the
Victorian Government awarded us the Head
Tenancy of 50 Perry Street in Collingwood

— formerly the exclusive home of Circus Oz.

In October, we reopened the doors as Circus
Centre Melbourne, launching a bold new chapter
for this iconic building and marking our first long-
term expansion beyond the border region.

What has emerged is more than a facility,

it’s a new creative engine for the sector. Circus
Centre Melbourne is already providing much-
heeded, affordable space for training, rehearsal
and performance in the heart of the city.

To bring this vision to life, we built an
exceptional team to lead and shape the Centre.
With an ambitious program of classes, training
and creative activity planned for 2026 and
beyond, the foundations are firmly in place.

But this expansion isn’t about being bigger,

it’s about being better. For our students,

it creates a critical bridge between training

and professional life. After up to a decade

of dedication, this transition can be the hardest
leap to take. Circus Centre Melbourne is a

hew resource for them.

Meanwhile, in Albury-Wodonga, our
core operations continued at full pace.

A highlight was the Spherical Schools Tour,
which reimagined our 2023 Sydney Opera
House mainstage work for school audiences.
By adapting existing works for new contexts,
we are extending their life and return on

6

investment, deepening theirimpact and reaching
further into regional and remote communities.

The Borderville Festival once again showcased
the breadth of our program, featuring the premiere
of The Portrait by Clare Bartholomew alongside
performances from every student across every
stream, including our 13 talented graduates
stepping into their final chapter with us.

The Borderville Theatre continues to transform
the student experience, creating more frequent
and diverse performance opportunities. A new
cabaret-style program has added another layer,
putting students from both full-time and public
programs in front of live audiences.

Through the theatre, we are also expanding

our engagement with visiting artists and
companies, exposing students to a wider
spectrum of creative practice. Our new Creative
Labs program brought a diverse range of artists
into the space, each working with student
ensembles to test ideas, take risks and explore
hew creative ground.

As our Company in Residence, Casus Creations
delivered on multiple fronts, developing their
new work Snakes and Ladders, while also
revisiting their acclaimed debut Knee Deep. Two
casts of our students were rehearsed into this
work, culminating in a powerful and successful
performance season — a bridge between
generations of artists and valuable experience
for the students.

Our Under Construction residency program
supported eight independent artist groups
to develop new work in Albury. Each project
concluded with a showing for students and
staff, supporting the sector while immersing
our students in varied creative processes.

Flying Fruit Fly Circus

Behind the scenes, investment in new
infrastructure, including a freestanding aerial
rig, grew our capacity to perform locally. From
the Wodonga Show to Culture in the Square,
Myrtleford Show and Headspace Day, we
brought circus directly into our communities.

We also delivered a large-scale bespoke
performance celebrating the 50th anniversary of
Joss Group, the builders of our Albury facilities,
performing under a Big Top on the Albury Tigers’
Oval for an audience of more than 1,000 people.

Alongside this busy program, we made critical
investments in our future.

An independent review of our partnership with
the Victorian Department of Education, which
underpins our academic school in Wodonga,
provided valuable insight into both its strengths
and challenges. Importantly, it has already
informed practical improvements.

We also undertook a comprehensive review of
our governance, staff structure and operations.
As we grow across two sites, with a larger team
and greater ambition, this provided essential
clarity and direction for what comes next.

Strong organisations are built on strong
governance. Our Board is a group of committed,
skilled and passionate volunteer directors who
have backed our vision through this defining year.
Together, we are repositioning the Flying Fruit

Fly Circus as not only a place for young people to
begin their circus journeys, but a creative home
for artists across their entire careers.

And finally, thank you to our wonderful staff

in Albury-Wodonga and Melbourne, our families
and community, our alumni across the globe, our
partners and our extraordinary young acrobats —
a growing, one-of-a-kind circus family.

Annual Report 2025

Lara Block
Chair

Richard Hull
Chief Executive Officer

Anni Davey
Artistic Director



2025
Shapshot

Y4

performances

8

Under
Construction
residencies

$4.075m

turnover

Grants

Box office,
performance
fees, training
fees & other
earned income

Other

/79

8,471

audience

260

Under
Construction
artists

46

students in full
time program

41 VIC 2 SA
29 NSW 1 NT
4 WA 1 TAS
1 ACT

1,483

public class
participants
across

64

programs

1,268

workshops workshop

Y4

participants

artists
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Learning and
Pathways

The Flying Fruit Fly Circus delivers Australia’s
only full-time circus training pathway for
young people, integrating intensive physical
training with academic education. In 2025,
we supported 79 students from across
Australia through a structured program that
develops technical skills, creative practice
and performance experience.

Our training program is performance-led,

with students regularly creating and presenting
work for a range of audiences. Every student
has at least one meaningful performance
opportunity each year. Performing regularly
builds confidence, adaptability and creative
independence, preparing students for further
training and professional pathways

in performing arts.

Our training model is designed to support
long-term individualised development,
with clear progression from foundational
skills through to pre-professional practice.

Students enrolled 79

Preparation Group
9 Weekly Training Hours

Foundation Group
16 Weekly Training Hours

Development Group
18 Weekly Training Hours

Image lan Sutherland
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Three of our 2025 graduates have begun

touring contracts with Circa, Australia’s largest
contemporary circus company, with another four
joining National Institute for Circus Arts (NICA) to
further their tertiary studies. Others are exploring
various career opportunities.

“The Fruit Flies gave me
the training, support, and
professional facilities |
needed to grow as an
artist. They helped me
build confidence, develop
my skills, and create

an act that provides a
clear pathway into my

professional circus career.

— Maya Chynoweth
2025 Graduate

”»

Flying Fruit Fly Circus
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2025 STUDENT ENROLMENT

TOTAL STUDENTS GENDER
Total 79 Female 54
Preparation 10 Male 24
Foundation 27  Non-binary 1
Development 42 STATE OF ORIGIN
AGE New South Wales 29
Under 16 46 \Victoria M
16-17 20 Australian Capital Territory 1
18-20 13  South Australia 2

Northern Territory 1

Western Australia 4

Tasmania 1
S5 YEAR SNAPSHOT

2021 2022 2023 2024 ((2020)

Students continuing from previous year 66 70 64 66 68
New students 20 15 18 14 "
TOTAL INTAKE 86 85 82 80 79
Students withdrawn 10 9 6 2 8*
END OF YEAR COMPLETIONS TOTAL 76 76 76 78 71
Year 12 / 13 Graduations 6 13 7 8 13

*includes 2 Extension year students who left to pursue professional work
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CERTIFICATE Ill IN CIRCUS ARTS

The Flying Fruit Fly Circus is the only
organisation in Australia currently delivering
a Certificate Ill in Circus Arts. This accredited
course provides a vocational qualification in
elementary level circus skills and knowledge.
This certificate is delivered in collaboration
with NICA and Collarts, and Wodonga Senior
Secondary College.

It is perfect for aspiring circus artists seeking

a formal qualification and as a pathway for
further learning. The Certificate Ill in Circus Arts
can be used as preparation for the Certificate
IV in Circus Arts and Bachelor of Circus Arts
courses at NICA or other tertiary institutions.

Students enrolled: 17

Above Left: Image lan Sutherland
Above: First Day of School 2025

OUR SCHOOLS

From years 3-9, our students enjoy exclusive
enrolment in the Flying Fruit Fly Circus School,
situated in a purpose-built facility on the
Wodonga Middle Years College Felltimber
campus. This specialist school has a team

of dedicated and experienced teachers who
work closely with our students, supporting
them to be successful in their learning and
development. Morning and in-school training
at the circus is incorporated into the curriculum
and timetable flexibility allows for rehearsals,
touring and other performance commitments.

From years 10-12, students attend the
Wodonga Senior Secondary College, which
provides support and flexibility for our students
to maintain their circus education and offers
one of the broadest subject ranges in the state.

As part of a 2025 staff restructure, Will Pleydon
took over the School Coordinator position

and Mel McClure moved into a new Student
Liaison Officer role, working across both school
campuses and the circus.

This unique partnership model with the
Victorian Department of Education and Training
enables students to pursue high-level circus
training without compromising their academic
education, supporting both creative and
educational outcomes.

Annual Report 2025 13



Artform and
Innovation

67

Total performances

8,471

Total audience

On Tour

SPHERICAL

Spherical originally premiered at the Sydney
Opera House in 2023 as part of their 50th
anniversary celebrations. In 2025 we reworked
this mainstage work to suit school gymnasiums
and small halls, and toured the work in our

local region, and outback NSW to Hay, Ivanhoe
and Wilcannia.

Performances: 14

Audience: 1,430

Albury North Public, Barnawartha Primary,
Springhurst Primary, Middle Indigo Primary,
Chiltern Primary, Carragamungee Primary,
Everton Primary, Holbrook Public, Tawonga
Public, Mt Beauty Primary, Bethanga Public,
Talgarno Public, Bright College, Myrtleford
College, Hay Public School, lIvanhoe Central
School, Wilcannia Central School, St Therese’s
Primary, White Cliffs Public School

Performers: Clancy Rosewarne, Ethan
McDonald, Griffin Castagna, Lily Falkner,
Macy Hossack, Meg Edinborough, Ruby Muth,
Rylan McDonald, Tia Young

Director: Anni Davey

Associate Artist & Company Manager:
Nicci Wilks

Assistant Director: Zac Saltalamacchia
Trainers: Ben Lewis, Catherine Daniel,

John Nyagah

Special thanks to Louise Moriarty at Outback
Theatre for Young People and the team at
Wilcannia Central School.

Spherical
Image Jasper Wood

“What a show! Students
from Bethanga and
Talgarno Primary School
were mesmerised today by
the Flying Fruit Fly Circus’
incredible performance of
Spherical at the Bethanga
Memorial Hall. Full of
wonder, energy and jaw-
dropping talent, it was an
unforgettable experience
that sparked curiosity and
joy in every young face!”

— Feedback from Bethanga
and Talgarno Primary School

Annual Report 2025
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In House

With the Borderville Theatre now permanently
part of our Albury infrastructure, the training
program has evolved to include many more
in-house performances for our local community.

Below: Masha Terentieva Creative Lab. Image Jasper Wood
Opposite (left): Knee Deep. Image Jake Silvestro
Opposite (right): Borderville. Image lan Sutherland

CREATIVE LABS

In 2025 we ran four Creative Labs throughout
the year. These labs are designed to give small
ensembles of students experience working
with an external guest artist, to explore creative
ideas and new ways of working.

These Creative Labs were between 2-4 weeks
long and culminated in a work in progress
showing to students, staff and families.

We worked with:

Ken Fanning (Tumble Circus): Ireland
Masha Terentieva: Australian / Canadian
Kirk Page (Mulanjali): Queensland
Christy Flaws & Luke O’Connor
(Asking for Trouble): Regional Victoria

Flying Fruit Fly Circus

KNEE DEEP

With Casus Creations as our resident company
for the year, we took the opportunity to stage
their 2012 classic show Knee Deep, with two
casts of senior students.

Professional careers often involve stepping into
an existing work, learning new parts and adapting
to your own disciplines. This project gave 10
students a deep understanding of how Casus
creates and develops work.

Performers: Aoife Gordos, Emma Giasoumi,
Finn Neill, Jacob Kavanagh, Joseph Keating,
Jovita Paul, Lucia Richardson, Lucie Mariethoz,
Maya Chynoweth, Peter Giasoumi

Directors: Lachlan McAulay, Jesse Scott
Lighting Designer: Rob Scott

Trainers: Bec Neill, David Trappes

END OF TERM CABARETS

In Terms 2 and 3 we presented end of

term cabarets, featuring the Preparation

& Foundation students over 2 performances
in June and the Development students

over 3 performances in September.

The students work closely with the training
team to develop their own solo and group
acts. Cabarets are largely student led.

Performances: 5

Audience: 456

Annual Re{ort§5




Borderville

Borderville
Image lan Sutherland
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2 - 20 December

SHAKE RATTLE & ROLL —
NIGHT FLIES SHOWCASE

2 December
Borderville Theatre

Performances: 1
Audience: 110

THE PORTRAIT

4-5 December
Borderville Theatre

Performances: 2
Audience: 100

CIRCUS ARTS SHOWCASE

6 December
Flying Fruit Fly Circus
Guang Rong Lu Stage

Performances: 4
Audience: 600

CHAOS

9-13 December
Borderville Theatre

Performances: 3

Audience: 271

22

Performances

MAYHEM

1M-13 December
Borderville Theatre

Performances: 3
Audience: 280

CIRCUS CUBED

14 December
The Cube Wodonga Courtyard

Performances: 3

Audience: 1500

CURTAIN CALL —
THE GRAD SHOW 2025

16-20 December
Borderville Theatre

Performances: 6

Audience: 548

Annual Report 2025
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Community Performers
and Events in 2025

We are regularly invited to perform at Wodonga Show: 15 March Abigail Sandral Joe Keating
community events around the region. . . Alanna Cameron Jovita Paul
These opportunities allow us to create new SELE e 28 [ N A el Alyssa Lambert Kai Wheatley
small-scale performances and give a larger Rotary Conference: 1 April Amber McDonald Lily Falkner
range of students performance experience. Anastasia McMahon Lucia Richardson
We use these events as a promotional Joss Group 50th Celebration: 4 October Aoife Gordos Lucie Mariethoz
opportunity to promote our full-time and Headspace Day: 18 October Arabella Renwick Lulu Muller
public class programs. Ava Dedic Macie Hamilton
Myrtleford Show: 25 October Ava Hitchcock Macy Hossack
Audience: 2,300 Aysha Guilliamse-Witt Massi Bertacco
Barney Herrmann Matilda Devine
Bonnie Paul Maya Chynoweth
Chot Walford Meghan Edinborough
Charlotte Payne

Monique Blackie

Charlotte Pugh Olivia Crawford
Chelsea. ?m'th Owen Watchorn
Chl?e Pirie Peter Giasoumi
Circus Cubed Claire Braunack .
Image lan Sutherland Peyton Cullinger
Clancy Rosewarne R
Poppi Ruitenberg
Dakota Skrypczak .

. Raziel Dodd
Eliza Nugawela ]

. Rhianna Denton
Elliott Mancer Rosie Cast
Emilia Russell osie Lastagna

. . Ruby Muth
Emma Giasoumi
Erin McNab Rylan McDonald
Etta Gramlick Spencer Haberecht
Ethan McDonald Tal Shemesh
Eva Kerr Temperance Parker
Finn Neill Tf>m Paydon
Frankie Allison Tia YOl-mg'
Fraser Hanssens Tyce Binding
Griffin Castagna Violet Muller
Harry McEachern Zahra Pirie
Holly Cardinal
Hudson White
Hunter Rush
Imogen McDonald
Isabel Stirling
Isabella Turner-Spessot
Isla Lewis
Jacob Kavanagh
James Sheil

Jemima Paine

| Report 2025




Creative
Spaces

CIRCUS CENTRE MELBOURNE

The opening of Circus Centre Melbourne

in October marked a significant step in our
company’s history and our role as a sector
leader, allowing us to amplify our national
vision and extend opportunities for young
artists and industry peers alike. For the first
time, we have a permanent presence outside
of our border region and by connecting
Albury-Wodonga and Melbourne, we have
created a unique circus offering.

Located in the former exclusive headquarters
of Circus Oz in Collingwood Yards, this
purpose-built circus facility offers two large
fully equipped studios for rehearsal and
training, as well as smaller multi-functional
spaces designed to support connection,
collaboration and creative development.
Designed as a hub for professional practice
and performance, the Centre provides
affordable and accessible training, rehearsal
and development space, addressing a critical
need within the sector and supporting both
emerging and established artists. Just as
importantly, the Centre creates a welcoming
environment where artists can gather,

share skills, build relationships and feel

part of a connected and supportive

creative community.

Following extensive sector consultation

and intensive planning in conjunction with
building owner and project partner Creative
Victoria, the Centre opened its doors just one
month after the lease was signed, responding
quickly to strong demand for accessible
circus space in Melbourne and the need

for a shared home for the sector.

Since opening, Circus Centre Melbourne
quickly established itself as a key creative
hub, hosting a range of respected
organisations and independent artists

22

including ILBIJERRI Theatre Company,

Na Djinang Circus, One Fell Swoop Circus,
Casus Creations, Live Nation Australasia
(The Imperfects), Hopscotch Circus, KEWL
Studio Pty Ltd and independent artists.
With over 70 artists attending Open Training
in the first week of opening, the Centre
instantly demonstrated its value as a place
for connection, professional practice,
rehearsals and creative innovation.

Circus Centre Melbourne officially opened
on Monday 13 October with a gathering

of friends and colleagues, featuring a
Smoking Ceremony and Welcome to
Country from Wurundjeri man Willy Xiberras,
acknowledging the Traditional Custodians
of the land and celebrating the beginning

of this new chapter and the community
that will grow within the space.

Through careful curation, meaningful
partnerships and multi-purpose access
arrangements, Circus Centre Melbourne

is growing into a dynamic creative precinct
that supports creative excellence, fosters
community and collaboration among
artists, strengthens graduate pathways
and contributes to the long-term financial
sustainability of Flying Fruit Fly Circus.

We recruited an outstanding Melbourne-
based team to prepare and open the Centre:

Steph Cox: Circus Centre Manager
Hanne Grant: Engagement

& Development Manager

Isy Champagne-Chittick:

Venue & Administration Coordinator

They were supported by a number of
Victorian circus personnel in casual positions.
This team will continue to expand in 2026.

Flying Fruit Fly Circus
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“Flying Fruit Fly Circus has
led the charge for 45 years
and bringing their vision to
Melbourne through Circus
Centre Melbourne is a great
example of how regional
arts organisations are
major players in our state’s

creative scene.”

— Colin Brooks MP
Minister for the Creative Industries

Annual Report 2025

Circus Centre
Melbourne Opening
Image lan Sutherland
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CREATIVE HEADQUARTERS, ALBURY

Our long-established regional home is
owned by Albury City Council and leased

to us on a secure long-term basis, managed
and maintained through a successful
partnership arrangement.

This purpose built 2,304m? facility caters
for the widest possible range of circus
making and education. It features a fully
equipped training hall rising to a height of
13m; three rehearsal studios; the versatile
100-seat Borderville Theatre with dressing
rooms and loading dock; storeroom;
costume room; modern offices and
amenities; public foyer; landscaped outdoor
areas and car park.

It is home to our full-time circus program,
public classes, workshops and National
Training Project.

Image Jasper Wood
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“Great people,
a great program
and a great facility.”

— André Lachance
Senior Director of Casting
Cirque du Soleil

Flying Fruit Fly Circus

BORDERVILLE THEATRE

Opened in 2023, this extension to our Albury
HQ is an epic yet intimate black box theatre
designed for making and performing circus,
seating 100 people. This striking dark bronze
building also includes dressing rooms, loading
and storage areas. In 2025 it was the key venue
for our Borderville Festival, Cabaret shows,
Under Construction residencies and in-house
rehearsals. It adds a fully equipped theatre to
our suite of creative spaces, allowing for live
performances and for creative developments
to benefit from access to state of the art
lighting and sound. It has transformed the way
in which we are able to incorporate performing
for a live audience into our training program.

Knee Deep
Image Jake Silvestro

CIRCUS HOUSE

Our two units in South Albury provide free

or discounted accommodation close to the
circus for visiting artists, trainers, directors and
professional staff who are working with us on
limited engagements. The secondary purpose
is to generate income from commercial
short-term rentals that contribute to the
maintenance and upkeep of the property.

The artist accommodation has increased

the organisation’s capacity to offer residencies
to circus and physical theatre artists and is key
to our Under Construction residency program.

In 2025 the Circus House operated at close
to capacity.

Annual Report 2025 27



Community
and Culture

The Flying Fruit Fly Circus plays an active role

in the cultural life of our region and beyond,
providing opportunities for people of all
ages to participate in circus. In 2025 our
community programs engaged participants
locally and across New South Wales and
Victoria, supporting wellbeing, creativity
and connection through the artform.

PUBLIC CLASSES

Our pubilic classes offer opportunities
for people of all ages and abilities to
experience circus, from toddlers to older
adults. These programs support physical
activity, creativity and social connection
and provide an important entry point
into our full-time program.

Classes in 2025 included:

. Tots & Parents (18 months - 2yrs)
« Circus Tots (2-4yrs)

« Circus Pre-School (2-6yrs)

« Home School Circus (4-16yrs)

. Saturday Circus Arts (4-18yrs)

« Opportunity Group (6-9yrs)

« Night Flies (9-18yrs)

- Adult Night Flies (18yrs+)

« Fruit Bats (65yrs+)

Attendance: 14,705
Participants: 1,500 across 14 programs

Public classes also continue to provide a
pathway into our full-time training program,
with three students transitioning into the
National Circus Program in 2025.

CARTS
Image lan Sutherland
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COMMUNITY WORKSHOPS

In 2025, our training team delivered 36 workshops
reaching 1,017 participants across regional
communities in New South Wales and Victoria.

Workshops were delivered by senior trainers
alongside students, who develop teaching skills
through supported practice. These programs
increase access to circus in communities where
opportunities for arts participation are limited,

while building confidence, creativity and connection
among participants.

CIRCUS PASSPORT

Circus Passport is a multi-year outreach
program supporting circus development in
regional and remote communities through
partnerships, training and exchange.

In 20295, the program culminated in a tour

of Spherical to Wilcannia, with a cast of eight
students and a training team of four. The

tour included stops in Hay and Ivanhoe, with
performances for local young people and
workshops delivered at Wilcannia Central School.

While the funding for Circus Passport has how
concluded, we remain committed to continuing

our relationship with the Wilcannia community and
supporting the development of local circus activity.

CIRQUE DE BRE - MOOGAHLIN PARTNERSHIP

In 2025, we responded to a short-notice

request from Moogahlin Aboriginal Performing
Arts to support their circus program in Brewarrina
in the lead-up to Baiame’'s Ngunnhu Festival.

Our trainers delivered four workshops for
approximately 130 young people, supporting
local participation and skills development.

We are delighted to continue this partnership
in 2026 and to further explore opportunities
to support circus development in regional
NSW communities.

Flying Fruit Fly Circus




Partnerships and
Sector Growth

The Flying Fruit Fly Circus plays an active role

in the development of the circus sector in

Australia. Through our training programs, facilities,
partnerships and artist support initiatives, we
contribute to a connected ecosystem that supports
artists at all stages of their career. As the National
Youth Circus, we have a vested interest in a strong
and healthy sector for our graduates and we believe
we have arole to play in supporting that sector.

SUPPORTING ARTISTS AND NEW WORK

Across our Albury-Wodonga and Melbourne sites,

we supported 130 open training artists in 2025,
alongside our student cohort.

We continued to support the development
of new work through our residency programs
in Albury-Wodonga.

Our Under Construction residency program
provided dedicated rehearsal time and creative
support for independent artists and companies,
with showings for students and staff. These
residencies support the creation of new work
while exposing our students to a wide range

of creative processes and approaches.

Our Company in Residence, Casus Creations,
developed a new work Snakes and Ladders
and worked closely with our students through
rehearsals and performance outcomes,

in particular the restaging of Knee Deep.

Residency artists and companies
in 2025 included:

« Na Djinang Circus — A Desperate Want

+ Isabelle Champagne-Chittick — Heartful

« Jake Silvestro & Ania Reynolds — Noisemakers
« Kirk Page & Jade Dewi Tyas Tunggal — Smoke
« Split Focus — Campfire

+ Go/ No Go — Most Notorious Pyrates

« Winter Cyan — Signal

30

“Participating in the
Under Construction
Residency 2025 has been
transformative for us. The
most exciting outcome
was discovering how

our collaboration could
merge dance, theatre and
aerial work to embody the
elemental and spiritual
connections between
First Nations Australia
and Indonesia. This
residency gave us space
to experiment boldly with
interdisciplinary forms

— combining acrobatics,
live performance

and visual designh —
which has opened rich
new choreographic
possibilities.”

— Kirk Page and Jade Dewi Tyas Tunggal
2025 Under Construction Artists, SMOKE

Flying Fruit Fly Circus

“There’s something about Under
Construction that just breeds creativity.
The ratbag in me wants to blame it on
Albury being so boring, that the only way to
stay alive is to make great circus. But really,
it’s the culture the Fruit Flies have built —
intergenerational, unafraid, dynamic and
generous. No idea is too small, too stupid,
or too dangerous. Even a short two weeks

in that energy supercharges our stories.”
— Harley Mann, 2025 Under Construction Artists — A Desperate Want

Knee Deep
Image Jake Silvestro
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Joss Celebration
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PARTNERS

Our work is strengthened through
partnerships across the performing arts and
education sectors. In 2025 we continued to
work with a range of organisations including:

» Circus Oz

« NICA

« Moogahlin

» Casus

» Circa

- FEDEC

« Arts on Tour

« HotHouse Theatre

« Melbourne International Comedy Festival
« Sydney Opera House
+ Arts Centre Melbourne

ARTSS8

Arts8 is the group of eight national arts
training organisations convened by the
Australian Government to nurture excellence
and creative talent across the country. We
are proud to be a member of the group
alongside the Australian Ballet School (ABS),
Australian Youth Orchestra (AYO), Australian
Film Television and Radio School (AFTRS),
NAISDA Dance College, Australian National
Academy of Music (ANAM), National Institute
of Dramatic Arts (NIDA) and National
Institute of Circus Arts (NICA).

Our CEO, Richard Hull, was joint chair of the
Arts8 with Simona Jobbagy, CEO of NICA.

Each year, we collaborate on a creative
project with student representatives

from each organisation bringing together
musicians, ballet and First Nations dancers,
circus artists, film makers, designers and
actors. This year, our senior students Barney
Herrmann and Lucie Mariethoz joined Head
of Training Bec Neill at NICA in Melbourne.

NICA

We continued our strong relationship
with our Arts8 partner NICA. NICA
continue to auspice our Certificate lll
through Collarts, delivered in partnership
with Wodonga Senior Secondary College.

FEDEC

We are a full member of FEDEC which

is an international network of members
representing secondary, vocational and
higher education training institutions as
well as information, research and circus
arts advocacy, located in more than 20
countries in Europe and beyond. FEDEC is
committed to supporting the development
and evolution of training, teaching and
creation in the field of circus arts.

ARTS ON TOUR

Arts on Tour continues to be an essential
partner for our regional touring work.
They assist us to plan tour itineraries,
build relationships with our regional
presenting partners and develop our
funding applications. Arts on Tour provide
comprehensive logistical support when
we are on the road.
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Sustainability

We are committed to building a sustainable
organisation environmentally, financially
and operationally so that we can continue
to support young artists and contribute

to the sector for generations to come.

ENVIRONMENTAL RESPONSIBILITY

We continue to embed environmentally
responsible practices across our
operations, facilities and creative work.

Our Albury-Wodonga site incorporates

a range of sustainable design features,
including solar panels, water capture and
energy-efficient lighting. As we get to know
the Circus Centre Melbourne facilities

we will ensure sustainable choices are
prioritised. We maintain practical measures
such as reducing single-use plastics and
supporting recycling across our facilities.

Sustainability is also considered in our
creative processes, with teams actively
exploring how productions can be
developed and delivered with reduced
environmental impact, including a high-level
of recycling and re-using existing materials.
We continually assess our choices in
pre-production, production and touring,

to minimise our environmental impact
wherever possible.

ORGANISATIONAL GROWTH

2025 was a year of significant growth for
the organisation, with the establishment of
Circus Centre Melbourne and the expansion
of our operations across two sites.

This growth has been supported by a
review of our governance, structures and
operations, ensuring we are well positioned
to manage an expanding workforce

and increasing program delivery.
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We continue to invest in our people,
supporting both staff and students

to develop their skills, contribute ideas
and participate in shaping the future
of the organisation.

FUNDRAISING AND FUTURE
SUSTAINABILITY

In 2025, we continued to build our
fundraising capability, following our
participation in the Art & Science of
Fundraising program with Philanthropy
Squared and Creative Australia.

This work is supporting the development
of a long-term fundraising strategy as we
approach our 50th anniversary in 2029,
with a focus on diversifying income and
strengthening philanthropic support.

In October we participated in the
country’s first AusArt Day, with a
campaign focusing on our Noel Tovey
Scholarship Fund. We are grateful to
the individuals and supporters who
contributed to the Flying Fruit Fly
Circus in 2025.

We anticipate our expansion into
Melbourne will open up a new market
for philanthropic engagement.

Masha Terentieva Creative Lab
Image Jasper Wood

Flying Fruit Fly Circus
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Thanks to the generosity of our donors,
this year we have been able to expand

our reach, deepen our impact and support
more young people. We sincerely thank
our community for their support.

Flying Fn}gy CircUs

LIST OF DONORS

Amanda Skrypczak
Amy Guest
Andrew Gramlick
Anna Cavallaro
Belinda Collins
Beth Dewing
Brendan Dykes
Bronwyn Wilmot
Caitlind Kerr
Carey Menz-Fowling
Carly Peters
Casey Mitselburg
Cheryl Kilgour
Chloe Hall
Christina Britt
Christy Shirley
Clay Cullinger
Dianne McGrath
Erica Coulston
Erica Watchorn
Esther Dudley
Gregor Renwick
Hamish McNair
Hanne Grant
Helen Young
Hope Jones

lan Paydon

Jade Payne

Jane Longhurst
Janelle Hossack
Janice Moreland
Jesse Scott
Jessica Wheatley
Joseph Keating
Justin Clancy

Justin Palazzo-Orr
Karral Miller
Karyn Ford

Kath Mainland
Kelly Blumberg
Kerrie Warburton
Kim Botfield
Lana Melbourne
Lara Block

Linzi Visser
Margaret Murray
Marguerite Pepper
Mary Harvey
Merial Trounce
Michele Sampson
Natasha Dedic
Natasha Devine
Oren Shemesh
Owen Hanssens
Paul Ingwersen
Paul Joss

Peter Herrmann
Ray Richardson
Renee Gordos
Rhonda Grant
Richard Hull

Rob Scott

Sam Hamilton
Scott Falkner
Stefani Salzke
Susan D. Leach
Tahni Froudist
Tamsin Wagner
Trent Dean

Vern Hilditch
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Governance
and Financials

The Flying Fruit Fly Circus is governed by a
skills-based Board of Directors, responsible
for overseeing the strategic direction, financial
sustainability and ongoing development of the
organisation. In 2025, the Board continued to
support a year of significant growth, including
the establishment of Circus Centre Melbourne
and the expansion of our operations across
two sites.

Dianne McGrath
Treasurer

Hamish McNair
Co-opted

Hollie Clare
Director

Lara Block
Chair

Margaret Murray
Director

Marguerite Pepper
Director

Mary Harvey
Director

Nicholas Marks
Director

Vern Hilditch
Director

Thank you to Glenn Mancer and James Jenkins
who departed the board in May 2025.
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GOVERNANCE

In 2025, the organisation undertook a review

of its governance, structures and operations to
ensure it is well positioned to support continued
growth and increasing program delivery. This
work, completed by Kath Mainland CBE, has
strengthened our organisational framework and
supports effective decision-making as we operate
across both Albury-Wodonga and Melbourne.

The Board continues to provide strategic
oversight, with a focus on long-term sustainability,
risk management and the delivery of the
organisation’s strategic priorities.

FINANCIAL OVERVIEW

The Flying Fruit Fly Circus remains a financially
stable organisation supported by a mix

of government investment, earned income
and philanthropic support.

In 2025, total income was $4,075,456 with
total expenditure of $4,048,391 including
depreciation and amortisation, resulting

in a surplus of $27,065.

Government funding from the Australian
Government, Creative Victoria and Create NSW
continues to form the foundation of our financial
model, alongside income generated through
performances, training programs and facility use.

The establishment of Circus Centre Melbourne
represents a significant investment in the
organisation’s future, expanding our capacity
to support artists and deliver programs across
two sites.

A summary of the organisation’s financial
statements is provided below. Full audited
financial statements are available upon request.

Flying Fruit Fly Circus

Flying Fruit Fly Foundation Limited and Controlled Entities

Statement of Profit or Loss and Other Comprehensive Income

For the year ended 31 December 2025

Consolidated

Note 2025 2024
$ $

Revenue & Income 4 4,075,456 4,064,186
Employee related expenses 2,862,686 2,483,042
Production expenses 156,878 407,213
Administration expenses 194,112 217,655
Lease expense 2 250,200 250,000
Travel and accommodation costs 84,004 333,763
Marketing expenses 164,797 115,519
Insurance costs 46,369 42,057
Other expenses 143,494 123,923
Surplus before income tax and depreciation 172,916 91,014
Depreciation and amortisation 5 145,851 142,955
Income tax expense 1(b) - -
Net Surplus / (Deficit) for the year 27,065 (51,941)
Other Comprehensive Income

Items that will not be reclassified to net result:

Land & buildings revaluation increment 125,668
Total Comprehensive Result for the year 27,065 73,727

The above statement of profit or loss and other comprehensive income comprehensive income should be read in

conjunction with the accompanying notes.
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Flying Fruit Fly Foundation Limited and Controlled Entities Flying Fruit Fly Foundation Limited and Controlled Entities

Statement of Financial Position Statement of Changes in Equity
As at 31 December 2025 For the year ended 31 December 2025

Consolidated Consolidated
2025 2024 Retained Asset Capital Grant Settlement Total
$ $ Surplus Revaluation funds Funds
ASSETS Reserve reserve
Current Assets S S S
Cash and cash equivalents 1,142,937 625,868

Trade and other receivables 5,518 39,424 Balance as at 1 January 2024 1,370,083 303,632 3,300,000 4,973,915
Other financial assets 426,165 403,503

Inventories 3,021 4,803 Land & buildings revaluation 125,668 125,668
Other 34,739 20,960 increment

Total Current Assets 1,612,380 1,094,558

Surplus/(Deficit) for the year (51,941) (51,941)

Non-Current Assets

Property, plant and equipment 4,552,037 4,573,868 Transfer to/from reserves (a) 41,250 (41,250)

Total Non-Current Assets 4,552,037 4,573,868 Balance as at 31 December 2024 1,359,392 429,300 3,258,750 5,047,642

Total Assets 6,164,417 5,668,426 Surplus for the year 27,065 27,065

LIABILITIES Transfer to/from reserves (a) 41,250 (41,250)

Current Liabilities
Trade and other payables 124,872 195,044 Balance as at 31 December 2025 1,427,707 429,300 3,217,500 5,074,707
Provisions 318,355 268,543
Contract liabilities 615,683 133,521

Total Current Liabilities 1,058,910 597,108 (a) $3,300,000 of capital grant funding was received from Create NSW in respect to the Borderville
Theatre training facility extension project. $600,000 was recognised as income during the year ended
Non-current Liabilities 30 June 2022 and the remaining $2,700,000 recognised as income during the year ended 30 June
Provisions 30,800 23,676 2023. These funds have been allocated to a capital grant funds reserve in the year ended 30 June 2023
and is being released to accumulated surplus in line with the depreciation incurred on this capital

Total Non-current Liabilities 30,800 23,676 project.

Total Liabilities 1,089,710 620,784

The above statement of changes in equity should be read in conjunction with the accompanying notes.
Net Assets 5,074,707 5,047,642

EQUITY
Retained surpluses 1,427,707 1,359,392
Asset revaluation reserve 429,300 429,300
Capital grant funds reserve 3,217,500 3,258,750
Settlement funds 200 200
Total Equity 5,074,707 5,047,642

The above statement of financial position should be read in conjunction with the accompanying notes.
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Flying Fruit Fly Foundation Limited and Controlled Entities

Statement of Cash Flows
For the year ended 31 December 2025

Cash Flows from Operating Activities
Receipts from grants and patrons
Payments to suppliers and employees

Distributions from investments
Interest received
Net cash inflow/(outflow) from operating activities
Cash Flows from Investing Activities
Payments for property, plant and equipment
Proceeds from sale of property, plant and equipment
Net cash outflow from investing activities
Net Increase/(Decrease) in Cash Held

Cash at the beginning of the financial year

Cash at the End of the Financial Year

Consolidated

Note 2025 2024
$ $

4,296,060 3,187,095

(3,677,586)  (3,736,601)

618,474 (549,506)

28,725

22,615 18,374

641,089 (502,407)

(124,020) (38,564)

10,999

(124,020) (27,565)

517,069 (529,972)

625,868 1,155,840

6 1,142,937 625,868

The above statement of cash flows should be read in conjunction with the accompanying notes.

Flying Fruit Fly Circus

Board and Staff

BOARD OF DIRECTORS

Dianne McGrath
Hamish McNair
Hollie Clare

Lara Block
Margaret Murray
Marguerite Pepper
Mary Harvey
Nicholas Marks
Vern Hilditch

EXECUTIVE

Chief Executive Officer
Richard Hull

Artistic Director
Anni Davey

Executive Producer/Deputy
CEO
Tahni Froudist

Technical Director
Scott Stoddart

TRAINING

Head of Training
Bec Neill
Ben Lewis

Circus Trainers
Byron Hutton
Catherine Daniel
Daniel Power
Genaveive Neal
Lauren Shepherd
Misha Reale
Mitch Kilsby

Per Westman
Phil Witt

Scott Neill
Tanya Lester
Vilen Mergenov
Xavier Pinard

Injury Management
Sports & Spinal

PRODUCTION

Rigger
Andrew Bright
Simon Yates

Associate Producer
Beck Palmer
Bek Gibbs

Technician
John Carberry

PUBLIC PROGRAMS

Public Programs Manager
Tracey D’Elton

Public Programs
Administrator
Bron Kouw

Public Programs Reception
Meg Shiels

Trainers

Grace Cremer

James Thomas

Nat Dyball

Roscoe Harris-\Westman
Zoe Pinard

ADMINISTRATION

Executive Officer

Donna Baldwin

Marketing &
Communications Officer
Chloe Hall

Graphic Design

Hours After

Property & Maintenance

Coordinator
Jules Wilson
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SCHOOL

FFFC School Coordinator
Will Pleydon

Student Liaison Officer
Mel McClure

Teachers
Greg Glasson
Helen Vardy
Shelley Kay

Administrator
Jan White

CIRCUS CENTRE
MELBOURNE

Circus Centre Manager
Steph Cox

Engagement & Development
Manager
Hanne Grant

Venue & Program Coordinator
Isy Champagne-Chittick

FIRST NATIONS
ADVISORY GROUP

Kirk Page
Ruth Davys
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Supporters

Government

CREATIVEVORIA

Australian Government

Academic
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MIDDLE YEARS COLLEGE

Marketing
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Design
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CINEMAS

Presenting
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Business
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Affiliations
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